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In 2017, the Chinese translation of The Lyrics 1961-2012 (2016) by Bob Dylan was published by Guangxi
Normal University (GXNU) Press. The high literary prestige brought about by the Nobel Prize in Literature

is reflected in the Chinese title of the translated book, “&% 5* - i it % &x & > that refers to the collected

poems of Bob Dylan, in which the characters “*% %> (poems) emphasize the new book positioning as

poems that differs from the original positioning of lyrics. This paper first investigates Bob Dylan’s view on
lyrics and literature based on Bob Dylan’s Nobel lecture, interview records and biographic writings after
conceptualizing the literariness of lyrics and historicizing the development of lyrics in literature. Secondly,
this paper examines the difficulties and challenges in the poetic translation of Bob Dylan’s literature, i.e. the
lyrics that are a component of Bob Dylan’s songs and are closely intertwined with the composition,
arrangement, live performance and some other limiting conditions to which the lyricists are constrained. As
a digital multimodal text, lyrics are written to be sung in songs and not meant to be read on pages, as Bob
Dylan mentioned in his Nobel Lecture. In the third section, this paper discusses how the multimodal
signifiers are translated or transformed in the Chinese translation (GXNU Press, 2017) of The Lyrics 1961-
2012 (2016). The multimodal untranslatability of Bob Dylan’s new poetic expressions within the great
American song tradition (Facts, NobelPrize.org) reveals the antinomy between the logic of lyrics and that

of literariness, demonstrating that lyrics cannot be translated completely.




